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Hpepioa

«AwsOnTikonor@vraog to IoliTiko:
Hopeppdaoerg yia Tnv Ovtomia, Tov Kospomolitiopno
kol T @avracpayopio

[Téumtn, 3 NoepuPpiov 2016
Iotopikd Apyeio [Mavemotnuiov ABnvav (Exoved 45)

Awpybvoon:
Aéavopog Kvoprakomoviog, petaowoktopikds epevvnmg  (Kévipo ‘Epevvog yu  Tig
AvBpomiotikéc Emotueg)

H npepida npoypotomoreitol 610 TAAICL0 HETAOOUKTOPIKNG VAOTPOPINS TOV EPELVI|TI] K.
Aéavopov Kvprakoémovriov amd 10 Kévipo ‘Epevvag Yo 1ig AvOpomotikés Emotipeg
(KEAE, www.rchumanities.gr) ywa to étog 2016.

**k*

Ipoypappa
Evopktipwo etofynon (15:30)

Aéavdpoc Kuprakdmovrog
(Metadwaxtopikog Epguvnrng, Yrotpopog KEAE)
AroOnmirn e {wng kot tov dnuoaiov ywpov oty pSytrance pavraouayopio

aver 1: H AvoOntikn g Ovrtoniag (17:00)

INaopyog Kapdumerog

(Ap. tu. TToA. Emotung & Iotopiag, [Tavtelo [avemotuio, Metagpactic)

Ernixoupo. omo ) «opaipo twv e1k0vovy: ATO TOV GOVDPEOAIGUO TOV UEGOTOAEUOD GTOV
aOYYPOVO «OVTOTIKO PEAALTILO»

Bixv lax®dBov

(Aéktopag, Kowv. AvBpomoroyia & Iotopia, [Tavemotipio Atryaiov)

Mopiotikog Avti-ovtomiouog, Povpiepikn Lawppoovvy. Lkéyeis I'vpw oo uia Oéon tov
Bdltep Mrévyopry

lNopyog Zaykpudng


http://www.rchumanities.gr/
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(Post-doc Fellow, Univ. Osnabriick. GER, Visiting Fellow, Brown Univ. US)
«Epwtac ue v televtaio potidy 1 o Bditep Mmévyiopuv xor to  mpoypouuo
TOMTIKOTOINONG THG a1oONTIKNG

[aveh 2: o v vadoyeon kor Tov Tpopo s Ewkovag (19:00)

Mantas Kvedaravicius

(Vilnius University, Institute of Creative Medias, Lithuania)

Belaboring the Negative: Aesthetics and Disembodiment in the Precarious Zone
(In English)

Penelope Papailias

(Avam. Kabnyntpua, LAK.A., [Taveriotyuio Oeccoiiog)

Bury the Image: Necropolitics, Digital Afterlives and the (un)Seeing of Dead Refugee
Bodies

(In English)

Mnt6o¢ MmAdAng

(Emk. KaOnynmge, LAK.A., [Tavemotpo Osccariog)

H devtepn (oo tov koumpiéd Topvt. Ovuukég e1kovomolieg Tov molTikoD aToV WPIUo Kol
0TOV DOTEPO KOTITOALGUO

Kevrpua Opria (20:30)

Eduardo Cadava

(Professor, English Department, Princeton University)
Politically Re(a)d: Walter Benjamin’s ‘Work of Art’ Essay
(In English)
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Aéavopog Kvpraxoémoviog
AraOntixn e {on¢ Kol Tov ONUOTIOD YWPOD OTH PSYtrance PovioouUoyopLo.

[Mog umopovpue va e€etdoovpe v embBoupio Yopod Kol KATOVAAWDGCNG OTOKOAVTTIKMY
OVCIMV TOPEUTITTOVIOG HE TNV MNOIKN TOV KOGUOTOMTIGHOD KOl TNV TEYVO-0UGONTIKY
ovtomK®V Kooumv; IMmog, onladn, cvintdue TN «OTATAAN» TOV COUATOV YOPIG va
doMcBaivovpe oe 10aAMoUOVEC TTEPT «ILOPOPETIKMVY, avOloTAEVOY STV KLplopym
kafnuepwvotta eumepiov; To va AdPovpe vmoyn mmg 1 eunelpio TOL GOK OMOTEAEL
KavOvo, 6T GLYKPHTNGN TOV KAONUEPIVOD OTN VEOTEPIKOTNTA, OTMG TPOTEivEL 0 BaATep
Mnévylapty, onuaivel va avaAdPove T0 TOADTAOKO EyYEipnUa EK-KEVIP®ONG TETOLMV
EVEPYNUATOV OO TIG OVTOMIKEG TOVG OCLVONAMOGELS, kol g&€taong g embupiog
100N TIKNG OIKEWOTNTOGS HE TO TOAAATAN amoteAécpata aicOnTikomoinong tov Tpdmov
Cong Kol Tov MNUOCION YDPOL OV EMPEPEL. AEIOMOIDOVTOS £PEVVEG GTO, LEYOAVTEPQ
psytrance @eotiaA ¢ Evpdnng — éva pilopa Tov povstkol KIviHaTog Tov rave — Kot
CUVOUIAMVTOG KPLTIKA LLE OVOYVAOGCELG TOV SLOPAETOVV GE OVTIGTOLY O OPDUEVO. EUTEPIES
«OPLOKOTNTOCH) KOl  «ETEPOTOTIOGY, vmootnpilew mw¢ m embopio Y oaeOntikn
OIKEOTNTO KOl OTTOKOAVTITIKEG EUMEIPIES, OMMG EKONAMVETOL TOPEUTITTOVIOG UE TNV
COOTIKY OTATOAN, 0ev UTOpel emovdevi va doymplotel amd TOVG GLVUIGONUOTIKOVS
OYNUOTIGUOVS, TIC EKOVEG KOl TIG EPUNVEVTIKEG HETAPOPES TOv GLVOETOLY TNV
YuyedeMKn QavTacio Tng psytrance oKnvng, 1 omoio kot amoterel dtakdevpa teyvo-
aoOnTIKNg otV psytrance goviacpayopio.

O Aéavopog Kvproxomoviog givor petaddaktopag vrotpopog 6to Kévrpo Epsvvav yia
¢ AvOpomotikés Emotiueg (KEAE). Ta Poacwkd tov oxadnuoixé evolopépovia
TEPIAAUPAVOVY  KOLATOUPES — TOL  KOLATOUPES  OlIOKESOONS,  KOTOVOAMON,
KOGUOTOAMTIGUO, OGTIKO VOLOOIGLO, TOMTIKEG TOV TOTOV, VEES TEXVOLOYIES, aoONTIKT,
aoOnoelg, cuvousOMUATE, TEVTOTNTO KoL VITOKELEVIKOTNTO.

INopyog Kapapmerag
Ernixaipo. arno ) «opaipo. twv eikovovy: ATO TOV GODPEOAIGUO TOD UEGOTOIEUOD GTOV GUYYPOVO
«OVTOTTIKO PEOAITUO»

H napodoa giorynon culntd tv 18éa g ovtomiog mov npodteve o Bddtep Mmévyrapy
070 KAOG1KO TOV JOKIo Yoo Tov covpeaiiopd (1929) oe cuvdptnon pe po Tpoceotn
0éon tov Dpévipik TCéoov mepl peaAoGHOV KOl OVTOTOG OTNV  OUEPIKOVIKN
mAeontikr] pobomiacio. H eotioon Ogv agopd 1060 TUYOV «OUOOTNTEG» KL
«OPOPESH OVALEGO GE OVLTOMIKA GTOUYEID TNG GOVPENAICTIKNG KO TNG GVYYXPOVNG
TNAEOTTIKNG OPNYNONG Kl oucONTIKNAG, 0UTE TLUYOV «OUOLOTNTESH KOl «OLPOPESH
avapeoa otig Bewpiec Tov Mrévyiapy kot tov TCéwywoov mepi ovtomiog, 66O pio
OVOKOTOOKELT TNG 10106 TNG £VVOL0G TG OVTOTHOG MG GTAOEPAS, MG VTOL TOV EUUEVEL
«1010 HEGO GTO OLOPKMDG VEO» TMV EVIEXVOV OVOTOPUCTAGEWDV.

O Twpyos Kopoumelog yevvinbnke 1o 1978. Tmovdace Emkowowvio kot TTolrtikég
Emotmpeg oto Komodiotpiokd Ilavemompuo g ABnvag. Eivor diddktopag Ttov
Tunuarog [MoMtikng Emomung kot Iotopiag tov ITavteiov Iavemomuiov. Epydleton

®G LETOPPUCTIG.
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Bikv lakofov
Mop&iotikog avii-ovTomIoUOS, POVPIEPIKY CWPPOTUVY. LKEWEIS Yopw omo uio. Oéon tov Baltep
Mrévyrouay

Av o pop&lopdg Aettobpynce ¢ UNyovy] OTOKAEIGHOV 1Tng OvTomiog Oud TNg
EVOOUATOONG TNG otnv mpoictopio Tov, 0 Bditep Mmévyiauv dev cuvéPare ot
CLUVTNPNON OVLTAG TNG HNYOVAG. ATEVOVTIOG, ETUEANG OVAYVAOOTNG TOV YOAA®V
COCIOAMOTOV OTMG KOl TNG OYETIKNG UE TO OLTOMIKA Kwnuoto PipAtoypoeiog,
AVOYVOPLGE TNV OLTOTIO. MG CLGTATIKY] OAGTACT TNG TOPAOOCNC TV KOTUTIEGUEVMV.
Axoun ko T oTiypun Tov €oyaTov Kwvdvuvov, ot Oécelg tov T'a v €vvoln g
otopiog, 0 Mmévylapy emkoieitor tov Qovpié, e€aipovtag TG PAVIOGIOGELS TOV.
[Toeg eivar or mpobmoBéoelg avtg TG eMiKANONG Kol MO0 TO KOOEGTAS TG OTNV
owovopio tov kewévov; [og pmopel va poticel kdmoleg and Tic vIdAouteg OEGeLC;
Avtd eivol ta epotuato ota omoia M €wonynomn Ba emyelpnoEl vo. SMCEL KATOLES
TPAOTEG ATTOVTIOELS.

H Bixv loxofov eivor Aéktopag TOMTIKNG @uhocopiog oto tunpa Kowwviknig
AvBpomoroyiog kot Iotoplag tov I[lavemomuiov Aryoiov. Ta epgovmrikd g
EVOLOPEPOVTA KOl 01 ONUOGLEVGELS TNG QLPOPOLV TN GLYYPOVI TOAITIKY PLAocoPia, TNV
Kputukn Oewpia g ZyoAng g Ppavk@oOptng, TV ETPPON TNG YLYOVAALGNG GTNV
TOMTIKNY Kol Kowavikn Bempio kabmg kot v mapddoon g ovtomikng okéyne. Eyet
petappdost ota eAANvikd Piiia kot apBpa twv M. Abensour, H. Arendt, M. Foucault,
Cl. Lefort, P. Ricoeur, J. Ranciere, L. Strauss, Sl. Zizek, «.¢.

INopyog Zaykprdte
«Epwtac ue v tedevtaia potioy n o Baltep Mmévyioury kai to mpoypoue ToATIKOTOINoHS THS
o1eOnTIKNG

210 YVOOTO KeIPUEVO TOL Y TO «EPYO TEYVNG OTNV EMOYN TNG TEYVIKNG TOL
avamopoy®ydTToc» 0 Mmévylopy omodidel v TPAKTIKY ocOntikomoinong g
TOMTIKN|G OTO QACIoNO, &V gkelvn TG moMTKOmoinong g ooHNTIKAG oToV
Koppovviopod. I1oco avotnpd kot OG0 KuploAekTikd Oa mpémetl vo eKAGBovpe ovth TV
tomofétnon; ['a va amavimoovpe e avtd 10 epOTNU Oa TpEmel TpdTA Vo eEETACOVLE
mowo. akpPdS onpacio £ovv ot dpot aeONTIKN Kol TOMTIKY 6TO £pY0 TOL MmEvytlapuy.
Kvplog opwg Bo mpémer vo avapotnBovue nog cvArloppdver o Mrmévyapy
Jtdkacion TNG UETATPOTNG NG KEV OTN O€ Kol avTIoTPOP®S. XN PACT OUTOV TOV
EPOTNUATOV B0 TPOSTAONG® VA GLVOEGM TNV EPYOCIN Y10 TO «EPYO TEXVNG» UE Eva
oynuo. mov etvar BepeAiddec ot okéyrn TOL MTEVYIOUY Kol EMOVEPYETOL [UE
OLPOPETIKT KAOE Popa LOPPN GE OAEC TIG QPAGELS TNG GLYYPUPIKNG TOPAYMYNG TOL.
Téhog, ot PBdon tewv mponyovpévayv, Ba Tpoonadncm vo avadeifm TV emtkapOTNTA
™G WEG TOL MTEVYIOULY GTN GNUEPIV TPOYUOTIKOTNTO TNG TEXVNG KOl TNG TTOALTIKNG.

O Twpyos Zaykpiotyg yevvnOnke oty ABnva to 1971 kol omovoace Kowvmvioroyia
oto Ildvtewo Tlavemomuo, 6mov ekmdévNoe emiong T OOAKTOPIKY TOV dtoTpiPr pe
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AVTIKEIPEVO TNV TOMTIKY] Prhocoio Tov Xoung. Extdg amd 1o Idvieio £xet diddaéel ota
[Mavemomua g [Hatpoc, g Ppoykeovptng Ko Tov OcvaumpiK Kot 0T TN GTUYUN
etvan emokéntng epevvng oto [Hovemotiuwo Brown tov [Ipdpivieve. Metald dAAwmv
€xel dnmuootievoel o povoypagio yio tov Povoom pe titho Adoéa kou mopdoolo otig
ekdooelg NNoog, evd vtd ékdoom amd Tov 1010 oiko Ppicketar To PifAio Tov Avtovouia
Ka1 otparevoy. Llpofinuoco aioOntikng Kol moltikng pilocopiog atny kpitiky Gewpia.

Mantas Kvedaravicius
Belaboring the negative: Aesthetics and disembodiment in the precarious zone

The mud covering the stone walls, gallows, lavatories is hardly distinguishable from the
feces, bodies, organic remains. This mass pervades the rooms, corridors, and dark
passages; water, blood, sewage always drips, someone constantly spits, vomits, or
pisses. The frightened dogs, birds, cattle run in circles, half dead animals wallow
around. Anorexic, obese, deformed bodies reveal breasts, buttock, organs. They touch
things and mud, they are touched, squeezed, mutilated. Nostrils are torn apart, fingers
and various objects invade mouths and eye sockets. The bodily actions, as much as
death, happen suddenly, without warning, without clear reason, as much as without
proper reactions, word, or gesture. But nothing happens accidentally. Image and word,
content and composition, gaze and movement, narrative and rhythm, are meticulously
balanced and tempered to one mode of representation to the other.

It is the “non-accident” in visual representation that this paper critically
approaches while exploring Aleksey German’s film “Its Hard to Be God” and the
everyday warfare in Eastern Ukraine.

Mantas Kvedaravicius teaches visual cultures and critical theory in Vilnius University
and conducts a long term film project in Athens, Istanbul and Odessa. His PhD
dissertation in social anthropology from University of Cambridge concentrated on
disappearances and dreams in Chechnya resulted in an award winning documentary
essay "Barzakh” and the monograph “Knots of Absence”. He holds a standing academic
and cinematic interests in absence, materiality and body in their performative and
political manifestations. His recent cinematic project “Mariupolis” exploring the co-
implication of art forms and warfare in Eastern Ukraine premiered in Berlinale 2016.

Penelope Papailias
Bury the image: Necropolitics, digital afterlives and the (un)seeing of dead refugee bodies

The narrow sea passage between the easternmost Greek islands and the Turkish coast
has become a watery grave for thousands of refugees from Syria and other countries.
One of these dead bodies—that of the three-year-old Kurdish Syrian Alan Kurdi--washed
up on global media screens, briefly galvanizing international attention as a quintessential
symbol of the European “refugee crisis.” A debate regarding social media “oversharing”
and “dehumanizing media representations” followed soon after the viral dissemination
of the image, leading to attempts by mainstream media outlets to purge it from the
interface and bury it behind hyperlinked trigger warnings.
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In this paper, | inquire into this unease, asking what made the public
manifestation of a corpse, specifically that of the dead body of stateless subject, a
“disposable,” “unburiable” refugee in an inhospitable Europe, so unsettling in the
contemporary social, political and technological situation. At the same time, this
pseudo-dilemma obscured the new forms of mediated witnessing and performative
mourning and memorialization characteristic of contemporary networked publics:
namely, the mergence of dead body-images as affective nodes connecting unrelated,
unratified mourners and the dynamic movement involved in the mediatization and
materialization of traces and remains of the corpse. Bringing together theoretical
discussions on posthumanism, necropolitics, spectrality and digital afterlives, I consider
how the mediatic proliferation and revenance of Kurdi’s body-image went on to haunt
European media space.

Penelope Papailias is an associate professor of social anthropology at the University of
Thessaly in Greece. She has written extensively on the politics of cultural memory,
popular practices of archiving and memorialization and mediated witnessing. Her
current research centers on affective publics, social grief and violence and visibility in
the context of event virtualization, networked connectivity and database aesthetics.

Mnteog MmAding
H oevtepn {wn tov Gabriel Tarde. Ovuixéc eikovormoiies 100 mOAITIKOD GTOV MPYO KOL GTOV
DOTEPO KATITOALGUO

H avaxoivoon eotidlel oe pav amopio, n omwoio. avakOITEL TO. TEAELTOLN YPOVIO OTIG
KaTd Kopovg cu{nNTNoelg Tepl YyNEokoOTTOS Kot Votepov Koamrtalspov: [og o cepd
EVVOL0KEG EIKOVEG, Ol OTTOLE YEVVIONKAY GTNV EMOYN TNG ATOYEIWONG TOV PLOUN)AVIKOV
KOMITOAIGHOD KOl QOVAELTNKAV HET’ EMTACENDS £mC TO TEAN TOL Mecomoiépov,
EMOVOKAUTTOVV OTIG LEPES LLOG Y10 VO EPUNVEDGOVY TPOLYLOTIKOTNTEG TOV YNPLUKOD LLOG
napoévtog; Me odnyd TG évvoleg NG WIUNTIKHG OKTIVOG KOlU TOL 0Tvofatikod
Hayvntiouoo, TG omoieg mpdtewve o YdAhog kKowvawvioddyog 'kaunpiéd Tapvt ota téAn
oV 190V awdva, N avaxkoivoon emyelpel va epuPabovel o o kptikn yeveahoyio Tov
YneKov, ovolntdvtog GUVEXELES Kol PNEEIG HE TNV KANPOVOULA TG Plopmyovikng

EMOYNG.

O Mpntooc Mmildins omnovdace Iotopia oto ITlavemotquio AOnvov kot oto
Movemotmjuwo Sv. Kl. Ohridski g Z6¢iag. Epydleton ¢ Emikovpog Kabnynmg
Oecwpiog wor Texyvoroylag g Iotopwne IIAnpogopiog oto Tunuo Iotopiag,
Apyaoroyiag ko Kowovikng AvBpomoroyiog oto Ilavemotiuio Osocoriog. Ta
EPELVNTIKAL TOVL EVOLAPEPOVTO KIVOUVTOL GTOVG YDpovs g Bewpiag g lotopiag, ¢
KOW®VIKNG 16Toplog TG TEXVOAOYING, TOV GTOVd®MY TOL JAOIKTOOV KOl TOV GTOVIMV
TOV OTTIKOV TTOMTIGHLOV.



